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Rebuilding Shibuya-Kei of 1990’s for VR

SOJI MOCHIZUKI" RYU NAKAGAWA™!

Shibuya-Kei music, which became popular in the 1990s, had a great influence not only on the music scene but also on many
other fields. On the other hand, there is a virtual museum as a kind of archiving method, but the recent development of VR
technology has expanded the possibility of immersive experiences in archive space. This opus focuses on the point that a feature
of Shibuya-Kei is “the opus of “Cultural information in the past” being edited”’[1], and attempts to re-edit and rebuild this feature

as a virtual museum experience for VR.
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