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NxPC.Lab as a research platform for Entertainment Computing
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Abstract: We started the activity of NxPC.Lab as an experimental platform to extend the music experience from 2010, and have
conducted practical research activities by holding many live events and developing experimental systems. In this paper, I report
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the activities in NxPC.Lab and the possibility and issues of entertainment computing research.
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Figure 1 net streaming and presenting information of music

venue

2 iPhoneVJ (VJ cloud)
Figure 2 iphoneVJ (VJ cloud)

3.2 NxPC.Live vol.5 @Seco 2010.11.21

NxPC.Lab & L THIDHILTHOA R b & LT, 7 A MZ
¥ METAMORPHOSE % T:A#9 % DIMAYURI, 3£ 0D V]
=+ | TRIPON & Z i1 X ¥4 SECO IZ CHEfa L7=. £7z,
NxPC.Lab & LCHOa BT MV AT AENEITH 2D
WZRT BT v 7V A R TR T skull session & 4417
TV T—va AR N ETY, BILWEOS T
ARVPIEFEBLEIELTVWDZEEZHBELTHLL I Z
LEHBELTCWE. #Filv AT AELTL, RI7707
U — 2 OERIZ RS Sz iPhone % it & BE N X
AU, SNS 7 v 7 u— RSl &5 Touchme, < vol.4
THEBR L7 Gocco.®BA%E L7z iPhone Zffi o7z A~— K7
F U EMCHEMSED I L CHERBTIEITAD PIT
SYSTEM[5]% FI M L 72357026 Uiz i mig /e £, ZivE
TORFELICbDEEVIAANTEV AT LELND T T7T A
N MERoT
3.3 NxPC.Live vol.10 @Club Metro 2011.11.2

REIEI K FEORBFMICAEZ A FEE—HK D softpad
D52 DM %ET, A clubmetro TA N2 M & LB L
7. Softpad ® AWk#% 47> L T, PsysEx, toruyamanaka,, J\



T BB 2 e
IPSJ SIG Technical Report

REKZZEFES LWIR e HEE & 7pofc. ZOA X
FChH, HEHD iPhone 77V ZEAE L, TDOHIZA X2k
L L HIZ, Cryptone[6, 7] (X13) & iSprdy[8]& D
AR NTHEI T Y EANATND. iSprdy 1%, 7
T EENOAERLTAT L—HEE4 v F 52 LT,
SHICREINTC A7 V=V IBE PR ERT 253 INFL O
V] v A7 A, Cryptone I%, & AliRE (EA¥F—MF) %
fifi > 7= 7 ID IZ & - C iPhone 7 7"V O % HliE42 Z
ENTEDLVARAT LT, FATNRTH—< L RTBIT 58
BOFTLOMGEET —T 4 AT bR GEHECHIE T 285 L
WED V] VAT L Toh 5. Cryptone & VT softpad & D
AR —varE{Tof. flillb iPad2 Z 16 B~ MY v
7 ARICKIFICEE L7z b D&% v U — 7 i CHlE4
LZ—HORHLE LodE CELLERRY v T AT Y —
VIR T 72— /r I tangible screen 72 E DRI EIT o 77

N roxecapr

AROUT

Ve
e J
J

3 NxPC.app / Cryptone
Figure 3 NxPC.app / Cryptone
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Figure 4 CLUBTRAIN2019
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