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MFCC, AMFCC
B DHRIE AV 78 2 I sUE L D AV JE BT 7 A
;T LRE (MFCC) &, TORMMMNG 5 7L —2»A
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EHHTS. TN 1I~12ROBEE NS,

Tone Stability (TS,;,)
B ORISR K IZ R B AL (peak) & T IAHH 46
ms $DKE N (near_peak) 1281325 MFCC (1~12
R) @ cos FLLE % Tone Stability (TS,,) & U,
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Harmonic-Percussive Ratio (HPR)
Harmonic-Percussive Source Separation (HPSS)
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AMFCC, HPR @ 3 DZBIAZH L Uzt S OREN RS &,

Features Mean ACC
Mmrcc  amrcc  TS,, HPR || 10-fold LOGO

v .662 .562
v 722 .709
v .389 .384
v 744 .709
v v 794 .689
v v 714 .620
v v .792 723
v v 722 .709
v v .844 .820
v v .730 .696
v v v .801 702
v v v .879 .853
v v v .812 739
v v v .846 .828
v v v v .884 .844

=2: 3HHORHE (MFCC, AMFCC, HPR) %@L LT
LOGO %{7o7z& SOHHHRER.
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o A X
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x | 14 64 570
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