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Analysis of vibrato technique of great violinist

MAIKO SOHMIYA™ MEI MIYAZAWAT MASAO YOKOYAMAT!

Abstract: Vibrato is one of the difficult expression techniques in violin playing. In order to understand how to play for attractive
performance, the vibrato technique of historical great violinists was investigated. In the present paper, sound of CD recorded by
great violinists was investigated using praat which is a software for analyzing acoustic features, and the period of vibrato and
interval of fundamental frequency of vibrato were analyzed. The variation of them in difference of composers and dynamics
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marks was found and, especially in forte mark, the large difference was observed.
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