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Interactive Digital Contents with Ikabana and CG,
“Digital Karesansui” and “Shadow Picture of Ikebana”
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Abstract: Tkebana is a traditional Japanese art arranging flowers and appreciating them. The history of
Ikebana began in the Muromachi period, and new styles of Ikebana that use video and sound are created
recently. In this paper, we introduce two contents “Digital Karesansui” and “Shadow Picture of Ikebana” for
an exhibition of Ryuseiha “RYUSEI IKEBANA JAPAN”. Both contents are combinations of realtime CG

T

and sounds with Ikebana.
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Fig. 1 Examples of Ikebana creations of Ryuseiha.
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Fig. 2 The scenes of “RYUSEI IKEBANA JAPAN”.
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Fig. 3 The floor for “Digital Karesansui”.

B4 “FTFIKEILIK O s

Fig. 4 Background animations of “Digital Karesansui”.

Fig. 5 Projection background animations of “Digital

)

Karesansui” on the floor.
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Fig. 6 Swimming carps in “Digital Karesansui”.
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Fig. 7 A CG model of a carp for “Digital Karesansui”.
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Fig. 9 Creating Ikebana for “Shadow Picture of Ikebana”.

(b) B

10 “WIFIREREE OnITiEn L FORKR
Fig. 10 Shadow pictures and Ikebana creations of “Shadow

Picture of Ikebana”.
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Fig. 11 CG shadows of birds flying or perching in “Shadow

Picture of Ikebana”.
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Fig. 12 Interaction with “Shadow Picture of Ikebana”.
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Fig. 13 Extracting Ikebana by using a depth image in “Shadow

Picture of Tkebana”.
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Fig. 14 Relationship between a real space and a CG space in
“Shadow Picture of Tkebana”.
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Fig. 15 Exhibition of our contents in “RYUSEI IKEBANA
JAPAN”.
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