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Investigation about hearing-impaired people’s rhythm-cognition ability
by means of their long-term use of tapping game
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Table 1 Stimuli Used in Beat Tapping Test
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2

Table 2 Estimated Play Time of Tapping Game by Training

Period

1 2 3 4 5

S1 1 0 23 5 50

S2 18 3 16 11 42

S3 0 43 33 13 31

S4 5 15 21 19 18
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