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WordMagic
—Hybrid Deformable 3D Kinetic Typography by Using Maya—

Yuta TAGUCHI"  Yuki MORIMOTO" and Tokiichiro TAKAHASHI T

Abstract: This work is an animation art work using kinetic typography with shape deformation. We created our art work
according to following two constraints. First, we model characters by deforming words. Then we animate them. Second, the
models form what these words mean. Our animation art work is represented in mixed 2D and 3D style, which is achieved by
3DCG software Autodesk Maya.
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Figure 1 Letter form (the left), two-dimensional form(the central), three dimensions form (the right)
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Figure 2 Apart of the storyboard
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Figure 3 Blend shape
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Figure 7 Picture composition of the flame
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Figure 9  Appearance scene of the dragon
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Figure 8 Appearance scene of the magician
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Figure 10 The scene of a magician run after by a dragon

Figure 11 The seane of a magician roasted in the flame of the
dragon
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