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T ALEL A5 T3 R 2 E K=

Mg 37 0—YJ Y7 A=k KAk 25 A VAR E
1 | The Beatles The Beatles (7088) The Velvet Underground (808)
2 | Bob Dylan Bob Dylan (5499) Pixies (467)

3 | Elvis Presley The Rolling Stones (5034) The Smiths (422)
4 | The Rolling Stones The Velvet Underground (4393) | The Ramones (420)
5 | Chuck Berry The Kinks (4277) Joy Division (403)
6 | Jimi Hendrix Chuck Berry (3993) Sonic Youth (387)
7 | Little Richard David Bowie (3836) Nirvana (383)
8 | The Beach Boys The Beach Boys (3788) David Bowie (338)
9 | Buddy Holly The Who (3709) Dinosaur Jr. (330)
10 | Led Zeppelin Elvis Presley (3676) Wire (330)
11 | The Velvet Underground | Jimi Hendrix (3654) Black Sabbath (316)
12 | Bo Diddley The Sex Pistols (3541) R.E.M. (308)
13 | U2 The Stooges (3474) Black Flag (306)
14 | Bruce Springsteen The Byrds (3065) Alice Cooper (297)
15 | Jerry Lee Lewis Little Richard (3065) Can (272)
16 | The Ramones Buddy Holly (2981) Brian Eno (267)
17 | Nirvana Led Zeppelin (2897) Hsker D (260)
18 | Prince Pink Floyd (2671) Deep Purple (256)
19 | The Who Neil Young (2552) Fugazi (235)
20 | The Clash The Ramones (2525) Slayer (232)
21 | The Everly Brothers Bo Diddley (2435) Superchunk (227)
22 | Neil Young The Clash (2432) Mission of Burma (227)
23 | Madonna Brian Eno (2364) Metallica (225)
24 | Roy Orbison Marc Bolan (2320) Pere Ubu (224)
25 | John Lennon The Yardbirds (2310) Elvis Presley (212)
26 | David Bowie Phil Spector (2209) Talking Heads (201)
27 | Simon and Garfunkel T. Rex (2185) The Fall (201)
28 | The Doors Roxy Music (2162) Pantera (201)
29 | Van Morrison Black Sabbath (2156) The Sex Pistols (187)
30 | The Byrds MC5 (2125) Iron Maiden (187)

R1L:a—=J) 7 A b—=riilic k% “100 Greatest Artists of All Time”, REFLMEE XA & A Lk
D7 T B30 7—T 4 A b, REPODEE KA S A VR FBLEDR 7 —T 4 A M IZEiEL
SNTVLEIMNOE T, HEEDETH S,

3 BERBIUEER 2EBISHI L

#£11F =Y 7 A=Vl £ 5 “100 Great-
est Artists of All Time” &, AffRIck 27> *%>  HEER

THERDO M TH % .

(1) BHE2EZTOB 7 —7 4 2 D% T — [1] P. Cano and M. Koppenberger, “The Emer-
F 4 R M LIS 0B KA L, (2) gence of Complex Network Patterns in Music
BR3P AT - R 8 A L B R X T Artist Networks”, Physics and Society, 2006.
WBHT7—T 4 A MIEHENIHTIN DAY AL [2] J. Park, O. Celma, M. Koppenberger, P. Cano,
ALY, ZnZhickeT ( ) EEZN 58D J.M. Buldu, “The Social Network of Contem-
Ak, (B) WEEZTIMND, oI ELGA= porary Popular Musicians ”, Proc. of ISMIR,
REECTOEELZEZET S 2@0@‘3‘/#‘/7%@3 466-469, 2004.

BT, ZOE v—Y A —viEno v *x
YU, REHPOMED T VX v TRERIGEW Z &b
EH2I 25 5B O BB D FHRTH 5 & HEH]
“C“? 5, A& -, EENICR Y 7 22—y
CBUZEELRT—T 4 A MEERHL, v—Y
/7 AF—=VETRIELIN TR TTDT—T 4

Copyright ©2011 Information Processing Society of Japan.
2-274 All Rights Reserved.



