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Supporting Direction of Acting in Remote Location
by Director to Stage Actor

SO FUJISHIGE™® GO YAMAZAKI™
KENICHI OKADA'®

A lot of acting groups have problems that lack of space for acting practice and time for practice. They have a video speech
system as method to solve these problems, but it is difficult to do effectual acting direction by existent systems. This paper
obtains effectual acting direction in the remote location by dividing the acting into two elements that space-eyes and moving of
body.In the direction of space-eyes, the director tells actors them ideal actings by moving 3D models of actors on the virtual
stage freely. In the direction of moving of body, the director builds his ideal pose with the Human-Shaped input device, and
shows the actor that pose on the actor's skeleton data.Therefore the actor can understand the director's ideal body action. The
director can direct the actor effectively in the remote location, and we expect that the actors' acting improves.
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