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A Comparison of Composer Intention with Listener Impression
Based on Listener Characteristics

BENJAMIN LUKE EVANS™ NAGISA MUNEKATA?
TETSUO ONO™?

Composers composer with specific intentions in mind. Based on this assumption, we have conducted research, comparing the
impressions listeners feel towards music they listen to and the intentions composers have behind those songs. We have seen, in
general, listeners have similar impressions to the intentions of composers. However, we believe listeners listen to music in
different ways based on their characteristics (e.g. musical experience,) which would result in a difference of impression within
listener groups.

In this paper, we have focused on the difference of listener impressions caused by difference in musical experience, and have
compared those impressions with composer intentions. We discuss different findings we have made from the physiological data
(skin conductance response, skin conductance level and fingertip temperature) and survey data obtained from our experiment.
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Figure 2 Composer and listener evaluations of Song A
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Figure 3 Composer and listener evaluations of Song B
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Figure 4 Average of listener SCR figures when listening to Song A
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