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Animated Short Film “HUSAYNAM & ZAYTONHAN”

-Proposal for representation of ethnic culture animated by Uighur folklore-

YIERFAN YAERMAIMAITI™ MITSUTERU TAKAHASHI™

The Uyghur's live primarily in the Xinjiang Uyghur Autonomous Region in north-west China. They possess a unique ethnic
culture consisting of variety of ethnic cultural elements like Uyghur folk song and dance, food and diet, folktales and so on.
However, due to the impact of modern influx of foreign cultures, increasing number of Uyghur youngster become ignorant to
their own culture. Thus, maintaining and inheriting the national culture became the main subject of the Uyghur society.

As computer technology develops rapidly in recent years, animation become one of the most popular filmography watched by
all aged group characterized by its feasibility to express special effect which is incapable to performed in movies. Hence, Author
regard the “animated ethnic culture” as an effective method to introduce Uyghur culture to next generation as well as to the
world. In this assay, author take the (HUSAYNAM and ZAYTONHAN) , a folk story-based animation film, as an example to
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propose a new representation method of national culture.
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