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Does the Audience Hear My Heart? —Comparing the Intentions of
the Composer with the Impressions of the Audience—

Benjamin Luke Evans™ Nagisa Munekata™ Tetsuo Ono™

Composers compose with certain predetermined intentions.

They seek to compose music that will deliver specific thoughts

and feelings to listeners, or even try to paint a picture in their mind. In this research, we have conducted experiments to
compare those predetermined “intentions” of the composer and the “impressions” perceived by individual listeners.

In these experiments, we had participants listen to music from a musical — music written with concrete intentions.  Participants
listened to the music over two days, answered a questionnaire regarding the impressions they received from the music and also
participated in some short interviews. Further, we recorded biological signals (pulse, skin conductance and skin temperature) of
the participants while they were listening to the music. Along with this information from the listeners, we also evaluated
information from the composer regarding his intentions behind the songs, as well as some objective analyses of the songs given
by a number of musicians. Our research compares and contrasts the intentions, the impressions and the objective analyses, and

discusses how these interacted with one another.
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Figure 1 Graph of SCR and SCL
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Table 1 Bruner’s table of “Musical Characteristics for Producing Various Emotional Expressions”
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@A 224E-05  0.47E-05 042E-06 231E-05  1.85E-05 1.08E-05 0.85E-06 1.54E-05 0.69E-06  146E-05 1.03E-05 1.64E-05 127E-05  2.54E-05

#ilh B 1.80E-05  0.82E-05  0.97B-05 1.75E-05 3.53E-05 133E-05 091E-05 249E-05 1.14E-05 1.64E-05 2.52E-05 193E-05 141E-05  2.46E-05
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Table 2 Average SCL of listeners for Songs A and B
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Figure 2 Participant Impressions regarding Songs A and B
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Figure 3 Composer Intention and Participant Impressions regarding Songs A and B
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Average Participant Impressions regarding Songs A and B
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