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Cutting Record
- arecord without (or with) prior acoustic information

KAZUHIRO JO'!

In this paper, we present a method to produce analog records with standard vector graphics software and two different types of

cutting machines: laser cutter, and paper cutter. The method enables us to produce e acoustic information, the acoustic
tting h 1 tt d pap tter. Th thod enabl to produce "th tic information, th t

phenomenon itself originates by engraving the necessary Ritchriftreihen (etched grooves).” which Laszl6 Moholy-Nagy, a master

at the bauhaus, proposed in 1923. The work examines the role of musical reproduction in the age of personal fabrication.
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