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Design Concept for Typography in Digital Media

YUYA NOMATAf

SpecificFont is proposed as a design concept for typography in digital media. SpecificFont is a font which can give
readability only under a specific situation, and the informer of a message can realize information presentation in
consideration of the situation where a recipient receives a message, by specifying conditions for a character to
have readability. For example, the message which cannot be read unless the surrounding environment is quiet,
the message which can be read only when it touches, etc.
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