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Interfaces and Artistic Expressions
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Abstract: To enhance human perceptiveness means that human beings get to feel their
surrounding environments more sensitively and deeply. Author has been intended to have
people realize the affluence of their perceptional worlds throughout the presentation of the
interfaces and artistic expressions, which are based on the perceptive insight.

Human beings don’t observe the world as the measurement machines do. They explore the
external world by moving their eyes, listening to the sound, and touching objects. They
construct the representation of the external world using the obtained information by visual,
auditory and tactile sensations. However, they are not conscious of the process of their
perceiving the world. For example, they don’t care of their own eye movements in daily life.
I think that to recognize how they perceive the world can be an approach to enhance human
perceptiveness. In order to realize it, we developed perceptive interfaces based on human
saccadic eye movements, auditory perceptive features known as Cocktail Party
Phenomenon, or exploring finger movements. Then, I executed artworks using the
interfaces. In this paper the outlines of the interfaces and artworks are described.
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