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A support system for composing music
based on chord progressions

Yuka Uchihashi, Kentaro Hirano,
Makoto Itami, Kohji Ito,

Department of Applied Electronics,
Science University of Tokyo

A piece of music is composed of three parts: melody, chords, and rhythm. Amongwhich
the melody part is its core. The chords determine its atmosphere and the rhythm part gives
its character. When we try to compose a piece of music, we usually compose a melody first.
However it that seems we feel atmoshere of a chord progression while we are composing the
melody. We propose a support system for composing music in which it is recommended and
assisted to commpose chord progressions first. Based on this intuition, the system provides users
with only basic menus and preference rules on chords and chord motions. The user can add
to his/her own menus and preference rules. He/She retrieves and selects from the menus and
rules by listening, concatenating the selected motions, thus can compose a chord progression.
This system doesn’t impose users any compulsory restrictions by musical theory. The system
is expected to offer amateur musicians more opportunities for composing music by themselves.
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