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Panel Discussion
Collaboration of computer science, musicology and education
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Since early 20th century, musicologists and composers have been introduced information
theories and computer science. Recent years, however, such interdisciplinary works seem to
lack balance and be developing. - Computer scientists, for example, report many articles and
produce- various soft and hardware concerning music, whereas quite a few musicologists pay
attention to these findings and products. In this respect, composers are different from
musicologists. Composers are more interested than musicologists in computer music and doing
collaborative work with computer science. Why are musicologists isolated concerning to
computer music science? In this panel discussion, we will examine the problems among
computer science, musicology, composing, and education of such interdisciplinary work.
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