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Workshop - Panel Discussion
"Why Computer is Used in Musical Composition?"

Coordinator: Nakamura Shigenobu (Kyoto College of Art)
Panelist: Kazuo Uehara (Osaka University of Art)
Masahiro Miwa (IAMAS)

Yoichi Nagashima (Art & Science Laboratory)
Takayuki Rai (Kunitachi College of Music)

Abstract

Musical information science has various effects on the creation of music. At the same
time, it can naturally be expected that music creation activities also exert influence on
musical information science. In this workshop, four musical composers speak about
their own music creation activities, on the theme "Why Computer is Used in Musical
Composition?”
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