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DAPHNE (Declarative Analysis of PHrasing aNd Expression) is a computer-assisted music analysis
system for obtaining musical information which is implicitly described on musical scores. The
information obtained through DAPHNE such as music structure and meter affects much on expression
of musical rendition, therefore it is important for music processing systems. As a computer—
assisted system, there are functions of automatic analysis suggéstion, complementary input, and
visualization of the analysis and performance. Rule-based performance generation systems and
automatic accompaniment systems of the project Psyche can commonly use the information of music
analysis through DAPHNE to generate the better output.
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