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Abstract

MorPH : Musical Performance Humanizer processes popular musics in SMF format generated
precisely from musical scores, and it is open for Internet. Supported musical instruments are
bass, guitar, saxophone, and drums. Given the preferred drum pattern of one measure from
the user, MorPH generates automatically drum patterns that matches each part of music. Two
types of the client system are available: MorPH light 1mg, for beginners, accessible through
web browsers, and MorPH Rhapsody, which allows detailed specifications of parameters. Initial
responce from the users is affirmative, particularly the drums.
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