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Computer-Assisted Music Analysis System DAPHNE:
— Automatic Analysis through Realistic Score Sheets
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DAPHNE is a computer-assisted music analysis system to obtain information which
affects and regulates performance. By now, user can get information as follows :
® Musical structure (motif, phrase, sentence and other user specifying structure )
® Structural Functions ( anacursis, initiative and desinence )
® Relationships among occurrences of musical structure
® Tonality and harmony and chord progression
® Musical forms

DAPHNE provides analysis information automatically and WYSIWYG as user
interface. Therefore, users can analyze by themselves or ask DAPHNE for automatic
analysis through displayed realistic score sheets just by specifying a range and an
analysis item. The result of analysis is instantly displayed on the score sheet.
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