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This article reports the 17th International Congress on Acoustics (ICA) and the International Sym-

posium on Musical Acoustics (ISMA) 2001. ICA was held on September 2nd through 7th in Rome,

Italy, followed by ISMA, which was held on September 10th through 14th in Perugia.
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� Wind instruments (10)
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� Recent trends in basic psychophysics and their

applications to acoustics (9)

�.�#�GSQÉ(�&/ÖS(.¯c/Ç

���ÖS¯c.�å(�&���Q¿'ú.

ÖSù]8.»Ö+¯�K�¦ (Tanaka)��

J�PJ��#��

� Music perception (5)

Å�Õ!CS-KRã���g.W�WØ+¯

�Kð���û��+
�K0�øå.-¿K

Ü�$g�o�L��Ö+Ë�KÆ·AÕ.§

¡�major, minorì·.gI������S


���(I. signature/�K�?*)(�#

�Ò�*Þ��*�L��

� Piano and related instruments (6)

4�.Tó.�T.ð���#7I�((�I

S)4�..�L�4�./S>���GS.

È§�B'KØ�t�.4�.B'KØõ�.

L3E�*)�ÞJ�L��

� Acoustical quality in violin family instruments
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� Plucked string instruments (6)

� Radiated sound and quality of violins (7)

� Musical scales, residue and microtonality (7)

� Non-linear phenomena in musical instruments

(7)

� Sound production in woodwinds and free reed

instruments (8)

� Human and arti�cial lip reeds (7)

� Physical modelling I (8)

� Voice and singing (3)

� Recording, reproduction and recognition of

musical sound (6)

� Historical perspectives in musical acoustics
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� Pipe organ acoustics (10)

� Acoustical analysis of musical performance
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� Measurement techniques for musical instru-

ments (9)

� Poster+&: Acoustics for musical spaces (5),

Vibrational modes in musical instruments:

detection and analysis (7), Materials for mu-

sical instruments (3), Psychoacoustics (4),

Miscellanea (7), Physical modelling II (5),

Wind instruments (8)

Os.é�h�)×'/;�.TÕ�IF���

�#�GS+¯���..ÜR÷9K�

4

研究会Temp 
－18－



¿ 6: ISMAL�ÞJ�o.Ò;

¿ 7: ISMA=���ÞJ�o.Ò;

3.4 �¦.Ü

� Sound production in woodwinds and free reed

instruments (8)

U�/� free reed 4à� cane reed�3 air reed

2à�$'� free reed//�B+�.�?EL�

�GS+$�&(�J�)ÅJ.Ù�.��¿

�����. free reedSÆ+¯�Kð�'

�#�� Cottingham/ sheng�3 bawu.q

2�S4� S�È§ÜçHJ�J�)/)M

�#R�&�K(Ü�%��R+¯�K;�

.ÞJ(Ë»�KÜçRo���Millot/J�

)�#(Ù�+¯�K"=²è¯wHJ/�B

+�.�?EL��GSR���Ä�Ö(.�

LR�#��

� Physical modelling I & II(8+5)

4�./S>�.Â�g.2�&J��6ìD

B'KØ.ð���IJ-#(J�).B'K

Øê.Kª%����6��)RýÖ��»,

5�ó�#Ö.�íê�4�.Tó.ÞV+¯

�Kð���.��B'K.è51IA��

Cõê+¯�Kð�(�Zþ..UË�µ>L

��>��=���'/��?.ÞÖÖjR»

Ö��SÆ.ª%*).Þ��úIL��

� Pipe organ acoustics (10)
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