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This article reports the 17th International Congress on Acoustics (ICA) and the International Sym-
posium on Musical Acoustics (ISMA) 2001. TICA was held on September 2nd through 7th in Rome,
Italy, followed by ISMA | which was held on September 10th through 14th in Perugia.
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Recent trends in basic psychophysics and their
applications to acoustics (9)
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e Acoustical quality in violin family instruments
(4)
NAF Y VIBEER B E & Ui Helmholtz 34
M7 & BT B PSR T .

1SN 0393 1110

17" International
Congress on Acoustics

Seprember 2-7, 2001

v
B A e e o Acoustcs

OOK OF ABSTR

3:ICAT772 77 PR

2.3 A8

DHMOBBEBDFE VICKE L, 24 L7 —T Ik
AT HABENDE P, —ODty v avyFi—=
BHIZIE3SHICE-TWwEAEY, SMINTn3 En

SEIR B~ . F e, kv avoLSTHFEEKKY
LR B - .
LHL, 20 2R0E, 9 Hov—<dHE

LGB D0 2 8RR EAR L2 AL, HH
auy v EHORED, KOGILKTHITHLLILHE
KBz 7z TR AEVEBY DT ETwINEAT
HrFAOHEELEETINE.

3 ISMA [Zow<T

3.1 SHBRUELEXRSY 21—

A A VARG RRBECPHE e~ — O v [Tt D
L o B oY, KRB ARORE N
WHrnThY, [EHENIGIE k. LR
BREZ L, HESEOBICBETE S KA LT \nr.
R — ¥ % OHNHE XD b E © 30 5y b DTS

017d


研究会Temp 
－17－


JTLESBEDRET, 2P, FHeHnTnd e
BT RRSNE L HBT 2R TH o 7, XS
MBEUANDOT P T ROERE LA ERBO Bd o7k
b EIRINZE > 7.

A Va—nlk, 1HEOFRICA -7 =7k
U plenary session I 23frbh, —MEHE, KX & —
23 HEOFHRETHT bk 3 HEHOFRKIC
plenary session I &, Chicg»CHSBRENTD
k. 4, DHEREHY—7va vy 7RI N

HmL /\/\f\ September 10-14, 2001 - Perugia, Tralia

sical Acousti

Musical sounds from
past millennia
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e Plucked string instruments (6)
e Radiated sound and quality of violins (7)
e Musical scales, residue and microtonality (7)

e Non-linear phenomena in musical instruments
(7)

e Sound production in woodwinds and free reed
instruments (8)

e Human and artificial lip reeds (7)

e Physical modelling T (8)

e Voice and singing (3)

e Recording, reproduction and recognition of
musical sound (6)

e Historical perspectives in musical acoustics
(8)
e Pipe organ acoustics (10)

e Acoustical analysis of musical performance
(8)

e Measurement techniques for musical instru-
ments (9)

e Poster ICT: Acoustics for musical spaces (5),
Vibrational modes in musical instruments:
detection and analysis (7), Materials for mu-
sical instruments (3), Psychoacoustics (4),
Miscellanea (7), Physical modelling IT (5),
Wind instruments (8)
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Pipe organ acoustics (10)
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Acoustical analysis of musical performance
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