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Impression and Recognition of Songs:
Relationships between Lyrics and Melody in a Song
Etsuko HOSHINO
(International Cultural Studies, Ueno Gakuen University)

{Abstract) The effects of lyrics and those of melody (musical mode) in a song on the
impressions were examined by using an impression rating method of seven adjective
bipolar scales. Song lyrics spoken, song melody sung using the syllable /2, and a
complete song were prepared as auditory stimuli. Twenty-nine college students who
participated in the rating phase were then required to recognize each of the stimuli
presented in the rating phase to examine the relation between impression and memory.
The results suggested that the effects of melody on the impression of the songs were
stronger than the effects of lyrics, and influenced more the song’s feeling. It was shown
that in the recognition phase, participants performed better in the songs which had
discrepancies between the impressions of their lyrics and melody. There was a clear
negative correlation between recognition and “liking” scale.
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Figure 1. Mean rating scores of impression scales for the two condition series.
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Figure 2. Mean proportion of correct recognition for each condition series.
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Table 1 Correlations between Recognition and Impression Scales

1 2 3 4 5 6 7 8
Recognition 1 )
Brightness -0.340 1
Happiness -0.391 0.983 1
Activity -0.242 0.982 0.950 1 :
Distinctness -0.037 0.824 0.757 0870 : 1
Complexity 0.199 -0818 -0.887 -0.776 -0.670 1
Tension 0225 -0.633 -0.715 -0544 -0.437 - 0.905 1
Liking -0.683% 0.777 0.781 0.667 0456 -0590 -0.589
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