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Re-examination of performance rule studies and the
interpretation of idiosyncratic aspects of a
particular performance:

An Analysis of the beginning motif and the second
theme of E. Grieg’s Piano Concerto

Yuko Yamamoto Tomoyasu Taguti Tadahiro Murao
nmkya@lilac.ocn.ne.jp taguti@konan-u.ac.jp tmurao@auecc.aichi-cdu.ac.jp
Aichi University of Education Konan University . Aichi University of Education

This study is a re-examination of some performance rule studies and the interpretation of idiosyncratic aspects of
particular pcrformanc& The samples of re-examination are the performances of beginning motif and the second
theme of E. Grieg’s Piano Concerto, played by 6 well-known pianists and Y. Yamamoto, a co-author of this
study. Using Sound Forge XP 4.5, we extracted the wave of seven performances and analyzed the data of
agogic, dynamic and their cooperation.  The result of our study does not support only some of the performance
rules which have been already stipulated, but it indicates the new possible rules of phrase and sub-phrase

connections.
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