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Perceptual cues and key judgement:
The effect of specific intervals
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Abstract

Our previous studies (Matsunaga & Abe, 2001, 2002) have suggested that various local
characteristics in temporal ordering of pitches guide listeners’ judgements toward specific
keys. In this paper, we focused on the presence of specific intervals in melodies might
lead listeners to make specific key judgements. Five musicians with absolute pitch were
asked to make a specific key judgement for tone sequences consisting of the same pitch set
but differing in the temporal ordering of pitches. The results suggested that the presence
of specific intervals had no significant influence on listeners’ key judgements.
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