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Report of ICAD-RENCON
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Abstract:
The first RECON (Performance Rendering Contest) workshop was held as a satellite workshop of Inter-
national Conference on Auditory Display. This paper reports the outline of the workshop and discusses
the environmental resources required for the performance contest.
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10:00-10:05 Opening Address
Rumi Hiraga (Bukyo University, General chair)

10:05-11:00 Invited Talk

Importance of Note-Level Control in Auto-
matic Music Performance, Roberto Bresin
(Department of Speech, Music and Hearing, Royal
Institute of Technology - KTH, Stockholm)

11:00-12:00 Perception and Theory

A Cross-cultural Comparison Study of the Pro-
duction in Simple Rhythm Patterns, Makiko
Sadakata, Kengo Ohgushi and Peter Desain
(Department of Music, Kyoto City University of
Arts)-

Performance Variables for Grouping Structure
in two editions of the theme of K. 331,
Yoshihiro Takeuchi (Music Department, Kyoto
Prefectural Kameoka High School)

Case Studies of Manual Rendering of Perfor-
mance on a Musical Notation System,
Mitsuyo Hashida (Wakayama University)

13:20-14:20 Methodology and Architecture

A Music Interpretation System - Schema Ac-
quisition and Performance Rule Extraction
-, Haruhiro Katayose, Yuichi Uwabu and Osamu
Ishikawa (Kwansei Gakuin University and
PRESTO/JST)

Playing Mozart by Analogy: Learning Phrase-
level Timing and Dynamics Strategies,
Gerhard Widmer and Asmir Tobudic (Department
of Medical Cybernetics and Artificial Intelligence,
University of Vienna, and Austrian Research In-
stitute for Artificial Intelligence, Vienna)

Voting Session (Contest)

15:00-16:30 System and Application

Coloring-in Piano: Indiscrete Musical Ele-
ments are Essential for Performers, Chika
Oshima, Kazushi Nishimoto, Yohei Miyagawa,
Takashi Shirosaki (Japan Advanced Institute of Sci-
ence and Technology)

Kagurame Phase-1 - Musical Expression Gen-
eration System with Case-based
Method,Taizan Suzuki (DUO Systems Inc.)

Ha-Hi-Hun: Performance Rendering System of
High Controllability, Keiji Hirata and Rumi
Hiraga (NTT Communication Science
Laboratories)

16:50-17:30 General Discussion
RENCON: toward a common basis for perfor-
mance rendering Contest, R. Hiraga, M.

Hashida, K. Hirata, H. Katayose and K. Noike
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