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Applications of Sensory Consonance Theory
to the Design of Pitch Combination

KOBATA Ikuo

abstract

Music today having a great variety of styles, new music theory that is based on auditory
sense and able to apply to every musical style is needed. With the background of necessity
for such new theory, three applications of sensory consonance theory to the design of pitch
combination are presented based on the following three criteria. They are (1) difference of
sensory dissonance, (2) the clearness of voice part in music, and (3) sensory consonance tone
series, which consists of symmetrical interval structure centering around optional base tone
and illustrates ”Harmonic Dualism”.
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