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A Study of Performance Rendering
based on Sluring
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Abstract  This paper proposes a model of expression of musical phrases based on sluring for performance rendering. It has
been recognized that detecting phrases is the most important to analyze group of music. We think that slur has very closely-linked
to performance phrases. However, it has not been considered so far in the other performarce rendering models.  Experimental
results with the rendered performance based on slur show the effectiveness of the consideration. We believe that this study

provides a new points for performance rendering .
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