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Measurement of continuous response in listening to Songs
Etsuko HOSHINO
Music and Cultural Studies
Uenogakuen University
[Abstract]

What happens in the mind during the process of listening to a song? What is it caused
by? Fourteen subjects were presented three full-chorus songs, and asked to press the
key of a synthesizer “when you feel or think something while you listen to the
song”. The qualitative data were obtained via interview following each presentation of a
song, and fell into 6 main categories based on the analysis of the interviews. Some
systematic pattern variations were apparent in the number of responses per bar through
the songs. Musically trained individuals revealed more responses to the melody of a
song than untrained listeners. Our results suggest that some cues of a song, such as the
singer’s voice or expression, the lyrics or melody of a song, attract a listener’s attention
as time unfolds in listening to a song, and then the listener perceives the above aspects
continuously as module-like units under the influence of musical structures,
performance, and context.
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