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Performance Rendering Based on“PopE”:
A Musical Interpretation Model for Polyphrase Ensemble

MiTsuyo HASHIDA, it KENZI NOIKEi and HARUHIRO KATAYOSE ii i

This paper proposecs a musical interpretation model for Poly-phrase Enscmble: PopE. A
polyphonic musical picce has to be rendered as it may exhibits independent expression of
cach voice, as well as considered synchronization. PopE, considering “attention transition”
generates expressive performance based on the following procedure: 1) giving individual ex-
pressions to cach part. 2) stretching lengths of notes which are located at the attention
transition, 3) stretching (shortening) lengths of notes of parts attention is not given. as the
parts length may fit to the attention part. The paper also describes how the middle part of

Chopin’s “Fantasic-Impromptu” awarded NIME-Rencon was rendered using PopE.
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