FEEEA WL B
IPSJ SIG Technical Report

2007T—MUS—T1 (17)

2007782

HERREEZER Y AT AD Directability flah5DER

Fr &

7 At

w | ot AT

BERERLEFRBERRFRESTAMRICRINEI NG, FETE, ERRTEERLEPED
iRz, BEMCAEOEEERBEOMBRLN ST L LT, directabilty DE&E ZOEEBOE

ADBBIIDOVWTEAERADOBRNT 3.

Discussion on Directability for Generative Music Systems

HARUHIRO KATAYOSE and MITSUYO HASHIDA

Music systems are roughly divided into ones with the generative goal and ones with the ana-
lytical goal. This paper discusses generative music systems, from the views of possibilities and
problems of automatic processing. Then this paper addresses the concept of “directability”
and its importance, with illustrating some examples.
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