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Performance Expression Database: CrestMusePEDB ver.1.0
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Music Databases have been provided actively, with the progress of MIR technologies.
Whereas, the number of databases dealing with performance expression is small. We have
been preparing a music expression database CrestMusePEDB, as it might be utilized, in the
research fields of music informatics, music perception and cognition, and musicology. In this
paper, we introduce the CrestMusePEDB overview and the specifications of CrestMusePEDB

ver.1.0.
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Compaser Title FATIRY  Composer Title FEiThER]
Mozart, Woltgang Amadeus Sonata K. 331 st mov. Chopin, Frederic Mazurkas No. 5 Op. 7-1 B
Mozare, Wolfgang Amadeus Sonata K, 331 2nd mov. Chopin, Frederic Mazurkas No. 7 Op. 7-3 B
Mozart, Wollgang Amadeus  Sonata K. 331 3rd mov. Chopin, Frederic Mazurkas No. 13 Op. 174 B
Muozart, Waltgang Amadeus  Sonata K. 545 1stmov. Chopin, Frederic Mazurkas No. 19 Op. 30-2 B
Mozart, Wollgang Amadeus  Sonaz K. 545 2nd mov. Chopin, Frederic Mazarkas No. 23 Op. 33-2 B
Mozart, Wolfgang Amadeus  Sonata K. 545 3nd mav. Chopin, Frederic Mazurkas No. 38 Op. 59-3 B
Mozart, Woifgang Amadeus  Sonaw K. 279 [st maov. Chopin, Frederic Frudes No. 3 Op.10-3 C
Muozart, Woltpaug Amadeus Sonata K 279 20d mov. Chopia, Frederic Etudes No. 4 Op. 10-4 C
Mozart, Wolfgang Amadeus  Sonata K. 279 3rd mov. Chopin, Frederic Frudes No. 23 Op. 25-14 Cc
Mozart, Wollgang Amadeus  Sonata K. 310 1st mov. Chopin, Frederic Polonaise No. 3 Op. 40-1 C
Mozast, Wolfgang Amadeus  Sonata K. 316 2nd mov, Chopin, Frederic Polonaise No. 6 Op. 53 C
Mozart, Wollpang Amadeus  Sonawa K. 310 3rd mev. Chopin, Fredeie Noclune No. 2 Op. 9-2 C
Chapin, Frederic Necturne Nu. 10 Op. 32-2 C

Beethoven, Ludwig van Sonata No, 8 Op. 13 1st mov.

Beethoven, Ludwig van Sonata No, § Op. 13 2nd mov. Debussy, Claude Suite becgamasyue [, Prelude

Beethoven, Ludwig van Sonata No. 8 0p. 13 3rd mov. Debussy, Claude Suite bergamasque 2. Menuct

Beethoven, Ludwig van Sonata No.14 Op. 27-2 st mov. Debussy, Claude Suite bergamasyue 3. Claiv de lune

Becethoven, Ludwig van Sonata Nv.14 Op. 27-2 2nd mov. Debussy, Claude Suite bergamasque 4. Passepied

Beethoven, Ludwig van Sonata New. 14 Op. 27-2 3rd mov. Debussy, Claude Deux arabesques No. 1

Reethoven, Ludwig van Sonata Nu. 17 Op. 31-2 Ist mov. Debussy, Claude Deux arabesques No. 2

Beethoven, Ludwig van Sonata No. 17 Op. 31-2 2ad mov. Debussy, Claude Preludes Ter livee VII La (ille aux cheveux de lin
Beethoven, Ludwiy van Sonata No. 17 Op. 31-2 3rd mov. Debussy, Claude Prefudes lee livee X La cathedeate engloutie
Becthoven, Ludwig van Sonata No. 23 Op. 57 1st mov. Debussy, Claude Preludes 2¢ livie X Canope

Beethoven, Ludwiy van Sonata Na. 23 Op. 57 2nd mov., Debussy, Clamfe Children's corner 1. Doctor Gradus ad Pamassum

Becthoven, Ludwiyg van
Beethoven, Ludwiy vast
Beethoven, Ludwig van

Sonata Nu. 23 Op. 57 3rd mov.
Sonata No. Y Op. 14-1 Istaov,
Sonata No. 9 Op. 14-1 2nd mov.

Schumani Robett
Schi Robert

Kinderszenen Op. 13-1
Ki Op. 13-7 {Traumerci)

Beethoven, Ludwig van Sonata No. % Op. 14-1 3rd mov. Schubert, Franz Momeat musicaux Op. Y7 (D. 780) No 3
Reethoven, Ludwiy van Sonatz No. 19 Op. 48-1 istmov. Schubert, Faanz Moment musicaux Op. 97 (D. 780) No 4
Beethoven, Ludwig van Sonata No. 19 Op. 49~1 2nd mov. Brahms, Johannes Rhapsody Op. 79-1

Beethoven, Ludwig van
Beethoven, Ludwig van

Sonata No. 20 Op. 49-2 st mav.
Sonata No. 20 Op. 49-2 2nd mov.

Brahuns, Johannes
Brabms, Johannes

Rhapsody Gp. 79-2
Rhapsody Op. 119-4

Bach, Johann Scbastian
Bach, Johann Sebastian

faveation No. 1 BWV772
Tavention No, 2 BWV773

Faure, Gabricl
Faure, Gabriet

Barcarolle No. 8 Up. 96
Barcaralle No. 6 Op. 70

Bach. Johann Scbastiun Invention No. 8 BWV779 Fauwre, Gabriel Barcarolle No. 4 Op. 44
Bach, Juhann Sebastian Tnvention Na. 15 BWV786 Fauwre, Gabriel Barcarolle No. 12 Op. 106bis
Buch, fohana Scbastian Sintouia No, 3 BWV739 Granados, Earigue  Danzas Espanotas Op. 37-5

Bach, Juhana Sebastian
Rach, Johann Sebastian
Bach, Johann Sebastian

SintoniaNo. 5 BWV791
Sinforia No. § BWV794
Sinfonia No. 11 BWV7Y7

Albeniz, [saac

Cantos de Espana Op. 232

Ravel, Maurice

Sonatine Ist mov.

, Johann Sebastian ‘Wohlemperierte Klavier -1 BWVS46 Prefude Ravel, Maurice Lc tombeau de Coupc{in L Prelude
Bach, Johann Scbastian Wohliemperierie Klavier I-1 BWV846 Fuga RﬂVEl,_MﬂUI'W X Mirroir TH. Oiseaux wiste
Bach, Juhann Sehastian Wohitempecierte Klavier [-7 BWVE52 Prelude Prokolicy, Sergei Sonata No. 7 1st mov.

Bach, Johann Scbastian
Bach, fuhana Sebastian
Bach, Johann Scbastian
Bach, Johann Sebastian
Buch, Johana Sebastian
Bach, Johann Scbastian
Bach, Johann Sebastian
Bach, Johann Scbastian
Bach, Johaon Sehastian

Wohlwmperierte Klavier -7 BWV852 Fuga
Wohltemperierte Klavier [-13 BWVYSS Pealude
‘Wohltemperierte Klavier f-t3 BWVS58 Fuga
‘Wohltemperierte Klavier 1-23 BWYV 868 Prelude
‘Wohltemperivrte Klavier 1-23 BWV 868 Fuga
Wolliemperiene Klavier I1-2 BWVB71 Prclude
Wohttemperierte Klavier TI-2 BWVE7( Fuga
Wohltemperierie Klavier <19 BWV888 Prelude
Wohltemperierte Klavier TT-19 BWVHSY Fuga

Prokofiev, Sergei
Prokolicy, Sergei
Rachmasinott, Sevgei

Sonata Na. 7 3rd mov,
The Love for three oranges - March
Prelude Op. 3-2

Chopin, Fredenic
Chopin, Fredaric
Chopin, Frederic
Chopin, Fredevic
Chopin, Fredetic

Preludes Op. 28 Nao. i
Preludes Op. 28 No. 4
Prelindes Op. 2% No. 7
Preludes Op. 28 No. 1§
Preludes Op. 2% No. 20

Burtok, Bela
Buartok, Bela
Scriabin, Alexander
bin, Alexander
Satie, Exic
Gershwin, Geoege
Musurgsky, Madest
Steavinsky, lgor

6 Rumanisch Volkstanze $2. 56 No, |
Suite Op. 14 $z. 62 No. 1 Allegreno
Euwde Op. -8

Etude Op. &-12

Trois Gyamnoped No. 1

Three Preludes No. 1

Tableaux d'une expusiton - Promenade
Petrusckaa 1. Danse russe

Shostakovich, Dmitri
Shustakovich, Dmitei

Prelude and Fugue No. | in C major
Peelude and Fugue No. 3 in (G major
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Chupin, Frederic ‘WaltzNo. | Op. (8 essiacn, Oliviee Preludes: La colombe

Chopin, Frederic Waltz No. 3 Op. 34-2 Messiaen, Olivie Vingt regacds sur IEnfant-Jesus T Regard de Vetoile
Chopin, Frederic Waltz No, 7 Op. 64-2 Messiacn, Olivier Vingt regards sur I'Entant-Jesus 1. Regard de la Viage
Chopin, Frederic Wallz Na. 9 Op. 69-1 Schonberg, Anton Six pieces Op. 1Y

Chapin, Frederic WaltzNo. 10 Op. 69-2 Ligeti, Gyorgy Etude fer liver 2. Codes a vides
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FERTEZRFRIACEET S LIBEEL»S, B
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51 R FIE
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step2 FHEEZJEL LT, EFORT - HERHA,
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ExHEET 5.
step3 step2 ZEVIRL CHEEZBBLL, e
FIWXBI7ORF 2y 7 RITH.
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FEOA> T RVERFRL O v FV 7 (A
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step6 TUVR, FAF I AOKHEERL, £FD
F LT ORI, velocity DEMES £ >3
FADPBDAVERD S,
LROEEFIED I B, R step2, 3 TD velocity
HOHEEICBWTIZ, CD Lk > THAXBCRER
BrRLRZ LK BEEROSLFIv LYY
DBOERINT 2HENHS. TITR, £CDE
ZOBEBERSIENTIHMIZCRVAMRLZEFD
velocity fEZ85% Z L #B%L, 2CDEZEDY A F
TV ILVYORAE - BELLLET, EEERERR
U~y F74 v, BEZEYET I ETHEMME
PRBYLT s Z L ieEA LT
5.2 X#®Y—-IL
MEOREERZBT YA E LT, BENTD3

DORRFERED TS,

1) Z79yFoIVY—IL DPeyFvIi2Hw
T, BRFEEBDOARI Y u /0L LR LORE
‘D7 nRGMTEITI™.

(2) velocity #EEY—IL T4 OEEF—%, HE
DREBAN S 7 1RO SN EEBR, BETLE
WE AN L T velocity HZHET 5.

(8) RAFPF 4 A k& deviation FHEY—J)L
EHEBRLEZEREO A TR LERBER L oX
B RFok b, EHEOERE LEZTONEES,
velocity DEMES L F 2 7 25 DAL % Deviation-
InstanceXML FER CH 1T 5.
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locity #E Y — Vi3, 100%DHEER (RE) 2
BTEZLDOTRERY, ABOEMROSMAEIE
M LA, AEEICOWTIE stepl, BHEICDOWTIZ
step2 KB T BHFEANRI XA —F DB B I LRERH
MRS %, 2a7 754X k& Deviation 5H&
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EEE2 NP HRTE LI THAL TV, ML
DYV — X, FEHIC CrestMusePEDB 2T 3%
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EoRBBRBIOBIT T FETH S,
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6.1.1 BFEFEETOLHA
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22T, BREOEVAN - FRE2TI I L TR
LB,

6.1.2 EEHBEHEETOLA
BEERROFEEIREMINDEZ LITE-T, BE
BEG T D IZ Wl EERR 2 EENIR
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BOEZEBOL&bEe R E2FRE LEEESTX
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