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Realizing Sound Effect of Orchestra in Watanabe Memorial Hall

Masato YOSHIDA and Satoru MORITA
Faculty of Engineering,Yamaguchi University

2557 Tokiwadai, Ube, 755, Japan

It is difficult to held the concert in the famous hall apart from their town because of the transport
problem, even if citizen orchestra planed it. It is difficult to held the concert in the hall because of the
audience problem even if the audience wants to hear the famous orchectra performance. It is proposed
the system generating the sound heard in the audience chair using the individual performance and the
sound rendering. In this paper, it is proposed the system recording the sound heard in the audience chair
using the individual performance and the speakers of the part number. We can compare the sound in the
virtual hall with the sound in the real hall using the system . We show the effectiveness by comparing
the performance of the Carmen by Bizet of the orchectra in the virtual hall with the performance in the
Watanabe Memorial Hall.
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