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A Prototype Program for Visualization of Dance Performances
Using 3DCG Motion Database

Bin UMINO, Asako SOGA"
Faculty of Sociology, Toyo University 'Faculty of Science and Technology, Ryukoku University

The putpose of this study is to make a prototype of dance visualization program using

motion capture data. Before developing the program, various methods of dance visualization

are reviewed generally. The program can visualize four types of quantity; velocity, angular

velocity, kinetic energy, and rotational energy. The selected movements are visualized as the

volume of a sphere traveling with a virtual dancer, and height and color of a square column

in 3DCG environment. It is basically found that dance visualization programs can be

profitably developed.
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