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A Study of Music and Image — Sound Visualizer
Iwao Haruguchi
Tokyo University of Art and Design

This paper writes on the system named Sound Visualizer, which provides a new
musical improvisation environment with computer generated images. The system
is real-time and interactive. Musical expression, expressed in MIDI, by
digital instruments can be interpreted into computer graphics in real-time.
The graphics in the system represents the human feeling against the music.
Contents: Introduction -~ relationship between music and image, Real-time
perception of music, System requirements, Sound Visualizer specific and so on.
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