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A CNN model that generates bass sounds from guitar sounds
towards band arrangement by Tomoo Kouzai and Tetsuro Ki-
tahara(Nihon University)
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X mel 7257z, mel i 10 i+ 6 ET 3 €7 LRI TIEMED
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K1 EFLILOEMRR

EZis TRAMT—=& STFT mel chroma
%1 | A{CDmEm_voicing | 0.37  0.32 0.66
EABC#m_voicing 0.19 0.14 0.03
CDEmAm_voicing 0.39 0.49 0.53
GABmD _voicing 0.55 0.54 0.62
GCDEm 0.58 0.56 0.62
CDmEmDm 0.42 0.21 0.17
DmEmAmEm 0.57 0.40 0.32
EmAmFG 0.59 0.39 0.81
AmFGC 0.70 0.54 0.79
FAmGDm 0.58 0.35 0.63
P 049  0.39 0.52
Zff 2 | A{CDmEm_voicing | 0.29  0.26 0.58
EABCtm_voicing 0.37 0.08 0.00
CDEmAm_voicing 0.17 0.30 0.51
GABmD _voicing 0.28 0.49 0.67
GCDEm 0.24 0.31 0.52
CDmEmDm 0.15 0.11 0.23
DmEmAmEm 0.23 0.17 0.22
EmAmFG 0.35 0.26 0.68
AmFGC 0.17 0.35 0.76
FAmGDm 0.41 0.42 0.58
s 0.27  0.28 0.48
%fF3 | CDEmAm_Audio 0.20  0.09 0.35
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