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Mozart: %1% NE K 279 (189d) HI%=E 11, 3 75%  25%  100%  50%  100% 0%
Mozart: $18(1E — K K 576 H2%E 1, 3 75% 0% 25%  50% 674 0%
Beethoven: %1% ~fE8 fE@2-1 H1%E 1, 3 100%  75%  50%  25%  33% 33
Beethoven: #3& NEHER2-3 B2k 5, 3 50%  50%  50%  50%  67%  33%
Becthoven: %11% ZOR M2 HI%E 158 100%  25% 100  25%  67% 0%
ARS L
Mozart: %1% NEZ K 279 (189d) H1%= 11, 3 50%  25%  50%  75%  33%  100%
Mozart: #18(11E =K K 576 H2E 1, 3 7% 50%  75% 505  67%  67%
Beethoven: %1% ~JE8 fE@2-1 H1RHE 1, 8 75%  75%  25% 505  33%  67%
Beethoven: 3% NEHER2-3 B2k 5, 3 50%  50%  25%  T5% 3%  67%
Beothoven: %11% ZOE M2 HI%S 1, 3 100%  50%  75%  100%  100%  100%
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