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Abstract For querying music data that drastically increase on the global area network, number of
methods has been proposed. For examples, the methods which directly match melodies, and the methods
that apply pattern-matching to the abstract information like names of songs or authors have been pro-
posed. These methods are commonly used for executing queries for the songs that the user has already
heard or knows the abstract information, though it is difficult to search when the user does not know
any information. For realizing such queries to the songs which user has never heard, it is effective to
realize connectivity between users and music according to the subjective of users such as impression. In
this paper, we propose an automatic extraction method of metadata that represent impression for music
data on the global area network. The proposed method dynamically extracts adjectives and correlations
according to each instrument of a datum, and it dynamically integrates the results of each instrument to
generate the metadata of the datum. We clarify feasibility of the proposed method by comparing to a

method that evaluates the main instrument.
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Fig.1 An Overview of the Proposed Method
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Fig.2 Adjectives Defined by Hevner
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Table 1 The Relative Importances of the Musical Structure

Elements Corresponding to the Impressionistical
Words Defined by Hevner
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Fig.3 Results for Computing all 62 Songs
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