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An Implementation Method of
Automatic Composition of Music from Color Impression

TAKAFUMI NAKANISHI RYO YOSHIMURAff
and TAKASHI KITAGAWA tt

) In this paper, we represent an automatic generation method for music data corresponding
to impression of color information. This method can generate a music data by measuring
relations between impression words extracted from color information and 8 categories of im-
pression words given by a psychological rescarch. This method can realize connections between
heterogeneous media such as image and music. This method can realize communication places
for compound media. When this method can realize, computers may be able to share and
amplify Kansei with human each other.
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