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An Initial Implementation of Interactive System
for Automatic Translation of Foreign Lyrics

AYANO Ni1sHIMURAY® TAKAYUKI ITOH!'P)

Abstract: Music has been composed all over the world. Opportunities to listen to songs in foreign language
are increasing thanks to the evolution of the Internet. However, it is difficult for us to completely understand
the lyrics in foreign languages other than our mother tongue. We sometimes see freely or literally translated
lyrics. However, it is often difficult to sing the translated lyrics with given melodies if they do not form
styles of lyrics. Therefore, in this paper, we propose an interactive system for translation of foreign lyrics
and present its initial implementation. In addition, we introduce and discuss result of our experiments by

using three nursery songs.
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washed the spi - der out. Out came the sun and dried up all the rain; and the
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