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Report of 2016 Europe/Russia Tour

YOICHI NAGASHIMA !

Abstract: This is a report of my 2016 EU/Russia Tour. I visited Brussels, Bordeaux(4th tempora international meeting),
Barcelona(8th International Conference on Virtual Worlds and Games for Serious Applications [VS-Games2016]),
Utreht(ICMC2016), Yekatrinburg, Moscow and Vienna(ICEC2016). I will report special topics for Japanese computer music
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community with recent EU research trands.
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2. tempora meeting 2016
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temp’6ra aims at supporting an international
network between composers, improvisers and
performers in order to encourage a better knowledge
of the music of today. Through congenial meetings,
members may conceive international artistic projects
by developing new thoughts about the situation
regarding recently created music. Such projects aim at
promoting the music created and performed by
members of the organization.

temp’6ra has currently 250 members living in 30
different countries.

In this website, you can find exhaustive data bases
classified by countries and search for performers,
soloists (e.g. pianist, conductor) and ensembles (e.g.
duo, trio, 4tet, chamber ensemble, choir) (search).

You are kindly invited to update your URL thanks
to a form online (contact us)

The Conseil Général de la Gironde (FRA) supports
temp’ora
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1 &% L7-7 [Rocher de Palmer|
Figure 1 The hall/museum “Rocher de Palmer”.

K 2 RERTVELEITo THAY - Rt
Figure 2 All members have presentations.

X 3 B HDOa U — D3
Figure 3 Final Open Concert.
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Figure 4 New instrument for musical expression.

3. VS—Games2016
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5 VS—Games20162 D A = A 2 —U T A
Figure 5 Barcelona Science Museum.

VS—Games2016 TDFHE (T Lty v a LD TES
NBMULTFIZBOND) 2 BT 5 &, BEERLERRY
PEEEF R EZ BTS2 L TERER) & LTI LIc<
W) T AF— LD DY 7 N = 7 AEMER Fi
Wi, X7 Ly N EPREREINH U 8E ., ammbit
20DV NN /I YA X/FREE I, B %/
SUEM O WA R R X, & DO EESH T HERE A
BB L (RIELGODE S RTF—0] OBERN. &
FixMLCTHY, FENFERTHIAL 7 04— KX )&%
Motk b EEH -7-[25], KEORBIZX I o xDT 7
REREINTN, ZOXIIZREN 2T ) T AF—2D
ESmN g —o v XS TER bR SN TS, &
WO EHRY/ SUER e THEOBR S | (e ==, £
BRI — DI 0 2 BT HARICE » THESE Z A
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4. ICMC2016
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DR—=RN—F g NIeBMLT HEHE—F] L7
V. MERAESIMOGEIIZ Y A= L EEDTar)—
ey arEBHRO WEMFEE—R] LR TEX7ER, 4
[F]1%tempora (%) & iE - T, ICMC2016 CIXRIF ICHIL 7=
AAUEPia e MERETO [TivoliVredenburg] (JX16)
THo=N, EHRBEOLELRTFNOL ML E FKETYH
NI LTy a rdMfThhTnWT, BRCTEE vy g
vENR=R—t g rm2n, BREEZITOIEERSTE
EETAA BB OR Ty Y a VR EHEBIIBETD
Z Lt o251,

F

6 ICMC2016=45TivoliVredenburg
Figure 6 TivoliVredenburg in Utrecht.

X 7 HKUfERR Y 7 — TR 7 Fu sy o+
Figure 7 Analog Synthesizers in HKU studio.
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on Entertainment Computing)ZFEZSM[26] L7=H, =
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ICMC ENIMEDS 8 B 7= DI IR INTe B INTTE o Tz, £ L
T20094F, /XY TOICEC20091Z3W\ T, YEEED T - A
ToFr T WEa s a—T 4 7)ICET 57 Parallel
Processing Platform for Interactive Systems
Design” [27] &V Fa— b U TIILREEENEIRIN
T. XU HiN®Conservatoire National des Arts et
Metiers Cififiiz 2L 7=, Z ZICHRZEHNSE T2
BEOHRIZ, vy T c UTFNANRETHZDE LIV LT
AT 4T RO F % T A2 5, Denis Perevalov
KMNBY , ICEC2009%% 5 A A L TOR WOV =, [EPML
RN L2 ERnH N, RKEF®RIC, AT 477 — e
CPoOMBZREICKE RopenFrameworks ® 7 F &
~” Mastering openFrameworks: Creative Coding
Demystified” [28] ([XI8) # Hifk L 7=,

Mastering openFrameworks:
Creative Coding Demystified

PACKT

8 Denis PerevaloviX [Mastering openFrameworks ]
Figure 8  “Mastering openFrameworks” .
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KEENoT-, FEFRE LTUI2010F12H D Ta v 7T
17, Ez X7 va o8, REHOTZ - 2
H— F TOFE” Ural Power” DFiE (—ZHENIME20111Z
ABLTA AR THE) ., SLICSHBIZZNETNI0 DR
MoV I F v —%4T0, AR EZ Jon AppletonX
[30] (v> 7 ZETOAELZOR) L bBRKEIZ N, 20
0y 7 YT —[31] OEAIT OV TIL, SIGMUS T4 [32]
xRNt w, ZOo%HAAL N X=X TDDenis
Perevalovik & DA/ Eimld T o &N TR Y . Zhons
BOKEY 7T —IZBWT, (DFR=IT VT INVT &5
NTERMZMETINEWRT T I—DFEIIL I F v —
LU—vay T, QFAIZUTHLIZFv—, £
AL O 2 3% 0 AT r LI T o T, BURAIIC B VT
FAEEES LR LTEY, BRBEBLERETSH 503,
D YR/ ER R E, EWIMEEZmA T
HLEHW, UINLNERT T I—ETRT UDMRSF v 7 U —
Mo, FANZIERRBRRERITLTL Do,

THT VTN T TOUEDL 7 F ¥ —iF, BHMNS2H
ENENOU—7 v a v FITB MY DEkaterinburg’ s
Contemporary Art Academy®FAICKT2HDE . HIND
Fr 7V —%225L LT—HRTRIZART D, WIh
" Interactive Media Arts - New Ideas and New
Technologies” &5 Z A R TiTo7-, XITEE DR
BRTHLD, FHORICHLEDLLT, HLWEKOT —~
WZHLR & B TR D A OGE CAICEE o722 L IZE
BlE Tz, 20104FICHE_TH a v 7 @EiEs) o vE AL I3
BRICEATEBY ., w7 /LOFHITbooking. comTOK, a3 v
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TICL W 2R = MzERIE b hTuwiuE, AHEZE
HTEYTIINWSEHEEENTLEIHA THo T,

9 =HT VTN TOLYF X —Ofikk
Figure 9 Lecture in Yekaterinburg.

T AT =D (—HOHE L %) AR LU —
7 va v 7T, BRORRLFAICEDE TR T—
< COHAON A F U —7 a7 LT, 2h
FCEENENZE TIT-o CHRERZLD[33-41] %,
FHDPEEE L Denis PerevalovKIC L B0 o T EE~DZEIKIE
RICE - TiHEDT=, KIOIXZFDIHBDOKTFTH D, 72
FEREBRT — FOFEIT2RITCCIZL D T T 7 4 v 7 R0
AR N HOLTHLN, v TENTHBEICArduino e
EEAFTTED LR, BERETALVETIT 47
RYATAEFEBLTWITIEBEIIH L EE XD,

M 10 TAFI—THOU—2r g v FOREE
Figure 10 Workshop in Yekaterinburg.
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5 HATEZIT2-3FRTD VR 3 —] DL 572 T,
EFEDOHMD & 7°GPSTEH o AT A & DKinect 7 & x 72 Ejfs
BT T hr—a RS ANERENT W, T2 TH
WO, HREOEETHRL, e TEHNOXCF ¥ —
DENENHERE LIV AT ATHL, EWVWIHIFFT, N—
RO =7 ZZEROBGEHE S LoD, 77V r—vav
IX5EAICHATEER LTV, K11ZZEDO—EOEFE T, HID
IS LTA NDE CAARZERIN TR L LT3,

B 11 [VRA 77 Lo A | Ok
Figure 11 “VR conference” .
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7. ICEC2016

FEOT TV T —HEZTEATUNLIRAUTEDON,
HLIHIGEBIZRD A= ThHD, ZOKZEY T —DHY)
FHEFIZIXICEC2016 DIE M Z HI B 72 Ino T iz, TR
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T, YU TEEXZIHEE LA THREL, BHE5 -7
A4 FEFHR L, & HliZdeadline extended T/z-o721HT7Z
TR SUSEEEDRTREME N H > - D THLEHE - LT
N, FHEROIIEZAaT N E» T rejectE o T, T D
ICE2016 721 IXEES I E WO T o2, o< 2D
TZDEWIEHITHVeblZIB T WA [42], 1LY HEE
DZLIFTHEMNEEHI>LDOTH D,

12 ICEC2016 450D 7 A — 2 K&
Figure 12 University of Vienna.
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avVEa—T 4 OMRALERL TWT, LR THIZ
WA > A S, S 5I2R Yy FAHIER A AL A R,
Deep LearningZS ARIDMEE AR L, WERARERTO
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VOEEEHELTL, LWOIRNTHDL, RIFLERD
Aalborg UniversityZIEEMLE E L CWARIKA, £2C
B SN ANIMEICBHR LW R ABERTHY, bbb e
NIME20ITIZISEE L C2EEH O 2~ n—F T X R &
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