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(E) Mixed waveform (Piano+Vocal)
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Materials

Piano+Vocal | Piano:77% |Vocal:66% | Piano:11%]|Vocal:0%

Piano+Guitar | Piano:55% |Guitar:90% | Piano:11% | Guitar:18%

Guitar+Vocal| Guitar:88% [Vocal:77% | Guitar:11%| Vocal:22%

Piano+Vocal | Paino:77% |Vocal:55% | Piano:11% | Vocal:0%

processed by different tone|database
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