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Identifying the Conceptual Structure of Narrative Writing:

A Quantitative Comparison of Screenwriting,
Playwriting, and Fiction Writing
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This study aimed to investigate the differences between screenwriting, playwriting, and
fiction writing. We first built a narrative writing books corpus, consisting of thirty books
written by expert writers about how to write a screenplay, playscript, or fiction novel. We
then extracted nouns related to storytelling from the corpus. The extracted words were
classified into thirty-two categories, and through a chi-square test, the frequency of
categorized words was compared across the three genres of writing. The results revealed
that the categories that characterize screenwriting, playwriting, and fiction writing

differ.
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hero, protagonist, antagonist,

character, phrase, description,
exposition, narrator, dialogue,
monologue, screenwriting, script,

director, publisher

characterization, drama,style,
reading, setting, situation, idea,

lot, minute, week, day, month,
past, future, clock, father,
mother, man, woman, school,
information, job, difference,
material, issue,

development, curiosity,
storytelling, tragedy,critic,
adventure, fiction

£ 3HT AU —EENE—RATAO—E

thyI)— TFEATII-— SEEINF-— B
EIZEAY—HE  character
18 M EFAL hero, protagonist
WmhE ally
EiSSE antagonist, adversary, villain, opponent
R structure
5= backstory, background
iR HogL outline, summary, logline, synopsis, storyline, plot
HEFL subplot
S story, storey, tale, narrative
HE—h% scene
F#g opening, setup, beginning
5 =ak i middle, midpoint
R end, ending, climax, conclusion, resolution, solution
PRy A confrontation, opposition, battle, fight, struggle
e phrase, subtelxt, context, sentence, passage, metaphor, paragraph,
chapter, section, page, format,
—— HE description, exposition
LSS 11 dialogue, conversation
EY narrator, monologue
R viewpoint
1ER writer, author, novelist, screenwriter, storyteller, playwright
BETA writing, screenwriting, playwriting, storytelling
SRR E - 4R 32istig],ep;’rc;::lalict:r?;'agtxizzurg\algager, stuff, publisher, director, agent, studio,
Wt B actor, cast
EE performance, act, rehearsal
B35 theatre, theater, stage
—ILR money, sale, market, company, publishing
INER - BEIAR screenplay, novel, manuscript, script
4 LRV medium, film, movie, TV, screen, television, book
fri FE theme
Dyl genre
s, wmEE reader, audience, reading
me BRIE emotion, fear, surprise, suspense, desire, passion, love
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