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SONASPHERE - A Kinetically Driven Interactive Music Environment

NAoO Toxkurt and HITOSHI IBAtt

The recent dramatic progress of computer technologies gave birth to a new type of live music
performance, in which performers use laptop computers as musical instruments and process
digital sound signals in real time. In these live performances, however, it’s very difficult for
audiences to figure out the processes being conducting by performer. This paper describes our
novel live music system with 3D visual interface. This system helps us to attract audiences

by visually showing processes on sound signals and control structures to audiences.
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Type name

Delay Simple, Multitap,

Filter Lowpass, Bandpass, Highpass
Low Shelf, High Shelf

EQ Parametric, Graphic

Misc. Reverb, Peak Limiter
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Fig. 10 Live Performance using SONASPHERE
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Table 2 The Result of Questionnaire after Live

Performance
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