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Thematic Linkage in Sonate Opus 101 of BEETHOVEN

KOBATA Ikuo

abstract

It is thought that feeling of musical unification originates in the homogeneity in materials, and feeling
of change originates in the contrast nature between materials. By analyzing the linkage of main themes from
the viewpoint of the homogeneity in melodic materials, the unification nature as a work about "Piano Sonata
No. 28" of Beethoven was considered, and the following three conclusions were obtained. (1) In the 1st
theme of the 1st movement, the interval frame of the beginning motive, which apears in the whole musical
piece and contribute to generate the feeling of musical unification, is explained by the concept "prime cell"

which Réti, Rudolph advocated. (2) The precede themes have the elements or the origins of the following

themes . (3) We can consider the whole of "Pian Sonata No. 28" of Beethoven to be unity like 3 partial form.
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